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PROLOGUE— Actlcn  takes  place  in  the  Hallway  of  Martha  Adams' 
board'ng  house.     Martha  and  Jim  are  discovered  at  rise  of  curtain. 

JIM--Listen,  Martha,  I  tell  you  you  must  not  go  with 
Mr.  Carelston. 

MARTHA-- Why  have  you  such  a  grudge  against  him? 

J    He's  not  the  man  for  you  to  be  in  company  with. 

M     I  begin  to  believe  that  you  are  getting  jealous. 

J  No,  I'm  not  jealous.  Can't  you  see  it's  for  your  own 
good? 

M    Why,  Jim,  Mr.  Carelston  is  a  perfect  gentleman. 

J  Did  it  ever  occur  to  you,  Martha,  that  men  like  Mr. 
Carelston  do  not  take  young  women,  beneath  their  social 
standard,  out  for  a  good  time,  unless  they  expect  some- 
thing in  return? 

M  Jim,  you're  just  like  mother  was.  She  never  allowed 
me  to  go  out  with  any  young  man  except  you.  Oh,  Jim! 
it's  always  been  you.  Can't  you  see  I  must  have  a  change 
once  in  awhile?  Mr.  Carelston  is  all  right,  he  has  been 
kind  to  me,  and  surely  there  can  be  no  harm  if  he  takes 
me  out  to  dine. 

J    Martha,  I  wish  you  would  see  this  as  I  do. 

M     I'm  glad  I  don't. 

J     But  you  must! 
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M  Listen,  Jim,  this  talk  against  Mr.  Carelston  must 
stop.  He's  a  gentleman  and  I  ni  going  to  keep  my  en- 
gagement with  him.  starts  to  leave 

J     restraining  her  I  can't  let  you  go. 

M  Jim,  let  go  of  me.  I'm  a  young  woman  and  can  take 
care  of  myself. 

J     I  won't  let  you  go--I  can't. 

M  breaks  his  h^ld  I  hate  you  for  this  and  I'll  never  speak 
to  you  again  unless  you  apologize  to  Mr.  Carelston.  You 
have  insulted  both  him  and  me.  Good  bye.  throws  her  wrap 
around  her  and  Exits  quickly 

J  pause  How  could  she?  She  don't  understand.  I  can't 
let  her  go  on.  walks  back  and  forth  What  shall  I  do.^  Oh,  the 
HEEDLESS  SEX!  They  will  not  listen  to  reason.  She  is 
too  sure  of  herself,  pauses  thoughtfully  She  will  need  me.  I 
must  be  ready.  Carelston,  if  you  don't  do  the  right  thing 
by  that  girl,  you  must  answer  to  me!  Exits. 

Quick  Curtain  or  Change  of  Scene. 

SCENE — A  private  din'ng  room  in  the  Cife  d^  h  Cart.  Table  R  C, 
with  chairs  at  sides,  hat  tree  R  of  C  D,  telephDne  L  of  C  D,  sofa  at  L. 
At  R  of  C  D  there  is  a  practical  sliding  panel  that  affords  entrance. 
Martha  enters  C  D,  followed  by  Carelston. 

MARTHA--surveying the  room  My!  how  cosy.  Are  we  going 
to  eat  here,  Mr.  Carelston.^ 

CARELSTON--Yes,  Miss  Adams,  this  is  our  private  din- 
ing room.     Do  you  like  it? 

M  Do  I  like  it!  I  am  delighted  with  it.  I  am  afraid 
that  this  will  cost  you  quite  a  sum,  Mr.  Carelston. 

C  laughs  Money  is  no  object  to  me  when  I  go  out  for  a 
good  time.  I  guess  you  don't  go  out  much,  do  you.  Miss 
Adams? 

M     No;  only  with  Jim. 

C     Who  is  Jim? 

M  Oh,  you  must  excuse  me,  I  mean  Mr.  Warren.  He's 
a  friend  of  mine.  One  of  the  kind  that  think  others 
should  be  warned  against  their  supposed  to  be  friends. 

C  Oh,  a  joy  killer,  so  to  speak.  May  I  help  you  remove 
your  wrap? 
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M  Thanks;  if  you  will,  does  so  and  hangs  things  en  tree  with 
his  hat,  gloves,  etc. 

C    Now  I  guess  we're  ready  for  eats,  arn't  we,Miss  Martha 

M     Whenever  you  are  ready,  Mr.  Carelston. 

C  I  will  see  to  it  Immediately,  goes  to  phcna  Hello--yes. 
Please  send  a  waiter  up  to  Rooiii  9.  Yes;  right  away. 
Good  bye.  replaces  phone  The  waiter  will  be  here  soon.  Is 
there  anything  special  that  you'd  like  to  order.? 

M     No;  thank  you.     Anything  will  do,  Mr.  Carelston. 

C  places  his  hands  en  her  arms  You're  diSerent  than  the  us- 
ual run  of  girls,  Miss  Adams.  I'd  like  to  get  better  ac- 
quainted with  you.     I  want  to  be  your  pal. 

M     You're  quite  a  flatterer,  Mr.  Carelston,  arn't  you? 

C    To  others  maybe,  but  to  you  I  mean  everything  I  say. 

M     You  really  think  that  I  am  different  than  other  girls. 

C     I  do.     I-- 

WA ITER- -Enters  C  D  Order  please,  produces  pad  end  pencil 

G  Roast  chicken,  the  best  vegetables,  coffee,  ice  cream 
for  desert  and  real  wine  two  bottles. 

W    White  wine  for  the  lady? 

G  Make  it  one  white  wine  and  one  bottle  of  the  real 
stuff.    The  better  the  service  the  bigger  the  tip. 

W    looking  at  Martha  Yes  sir;  I  understand. 

G     Then  beat  it.  Waiter  Exits 

M    That  is  rather  an  expensive  order,  Mr.  Carelston. 

C  I  am  out  for  a  good  time  and  expense  is  no  object  you 
know.  I  wish  I'd  met  you  before.  The  more  I  see  of  you 
the  better  I  like  you.     Can't  we  be  pals? 

M     Yes,  if  you  wish  it. 

G     I  do.  starts  to  place  his  arm  aroun  J  her 

M    Please,  Mr.  Carelston,  please.     You  said  pals. 

G  Excuse  me,  I  am  a  bit  hasty,  but  your  beauty  is  like 
a  magic  power,  I  can't  help  but  put  my  arms  around  you. 
I'm  lonely  and  need  a  pal.  embrace  her 

M  disengaging  herself  Please,  Mr.  Carelston,  I'm  afraid  you 
do  not  understand.  I  shall  be  your  pal  and  the  right  kind. 
Waiter  Enters  with  tray 

C    But  you  must  trust  me,  I-- 

W    Here's  your  order,  sir.     Shall  I  serve  it? 

G  aside  D--  that  waiter,  always  interfering,  aloud  NO;  put 
the  tray  on  the  table  and  leave  us  alone.     We'll  serve. 

W    As  you  please,  sir.  Exits 
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G  Won't  you  sit  down.  Miss  Adams.  I  shall  have  the 
honor  of  serving  you. 

M     Thank  you,  I  will,  he  seats  her  and  then  sits  opposite  to  her 

G  This  is  the  life,  isn't  it?  A  cosy  room  and  a  dinner 
for  two.  takes  her  hands  in  his  To  me  you  are  beautiful.  You 
have  the  skin  I  love  to  touch.  Glose  your  lovely  eyes.  You 
are  indeed  beautiful. 

M  draws  her  hands  away  I  am  beginning  to  think  you  are  a 
great  bluffer.     Do  you  tell  other  girls  the  same  thing.? 

G  I  never  cared  for  others  as  I  do  for  you.  Please  let  us 
be  more  than  friends.     Let  us  learn  to  love. 

M     I  begin  to  think  Jim  is  right. 

G    Jim  is  right--what  do  you  mean? 

M  He  advised  me  not  to  keep  this  engagement  with  you. 
He  told  me  men  like  you  did  not  give  girls  like  me  good 
times  unless  they  expected  something  in  return.  I  told 
him  he  was  wrong! 

G  I  hope  you  won't  believe  him.  Miss  Adams.  I  hope 
you  don't  think  that  I  would  be  unkind  to  you? 

M  I  beg  your  pardon,  Mr.  Carelston,  for  a  moment  I 
did  believe,  but  I  am  sure  you  mean  no  harm.  You  will 
excuse  me,  won't  you? 

G  Why  certainly.  My  admiration  does  look  a  trifle  sus- 
picious, I'll  admit,  but  please  do  not  take  offense,  I  mean 
nothing  wrong.     Believe  in  me,  won't  you? 

M  Of  course  I  will.  I  did  wrong  to  doubt  you  in  the 
first  place.     I'm  sorry. 

G  All  is  forgiven  and  now  we  shall  eat.  First  comes  the 
little  appetizer,  pours  two  glasses  of  wine  This  will  do  us  both 
good,  extends  glass  to  her  Drink  with  me  to  our  friendship. 

M  pushes  glass  back  Please  do  not  ask  me  to  drink.  I  do 
not  want  to. 

G    But  there's  no  harm;  there's  nothing  will  harm  you. 

M     I  am  afraid  that  there  is. 

G    You  are  beginning  to  doubt  me  again.  Miss  Adams. 

M  No,  I  do  not  doubt  you,  but  you  know  yourself  that 
wine  is  intoxicating. 

G  This  wine  is  not  strong.  It  is  only  an  appetizer. 
Please  drink. 

M     I'd  rather  not. 

G  But  I  insist.  You  will  enjoy  your  dinner  much  bet- 
ter.    Please.  Waiter  enters 
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W    You  are  Mr.  Howard  Carelston,  are  you  not? 

C     Yes;  what  of  it? 

W  There  is  a  gentleman  down  stairs  to  see  you.  He 
said  he  wished  to  speak  with  you  privately. 

C    What's  his  name? 

W    He  gave  none,  sir. 

C    Why  didn't  you  ask  him  for  his  name. 

W    I  did;  he  only  said  he  was  a  friend  of  yours. 

C    How  does  he  know  I  am  here? 

W    That  I  do  not  know. 

C    How  did  he  find  out  I  was  in  this  room? 

W    The  manager  recognized  you. 

C  Oh,  I  see.  You  must  excuse  me  for  a  few  moments. 
Miss  Adams,  I  will  return  as  soon  as  possible.    Exit 

W    My  dear  girl,  do  you  know  where  you  are? 

M  Why  yes,  I  read  the  sign  when  we  came.  This  is  the 
"Cafe  de  la  Cart." 

W     I  mean  do  you  know  the  reputation  of  the  place? 

M     Why,  no.     Has  it  a  bad  one? 

W  I  should  say  it  had.  I  saw  at  once  that  you  are  not 
the  kind  of  a  girl  that  Mr.  Carelston  brings  here. 

M    Does  he  bring  other  ladies  here? 

W    I  would  not  call  them  ladies,  for  they  are  not. 

M    Then  he  does  not  mean  to  be  friends  with  me. 

W  He  means  to  be  a  friend  with  no  one  he  brings  to  a 
place  like  this. 

M     I  am  trapped. 

W     Yes;  I  am  afraid  that  you  are. 

M     Is  there  any  way  out--I  must  leave  at  once. 

W  You  are  right.  The  only  way  is  through  that  door. 
Be  quick  and  get  your  wrap  and  leave. 

M    But  the  man  down  stairs. 

W  There  is  none.  That  was  just  a  bluff  in  order  to 
warn  you.  Listen!  here  he  comes  now.  Make  some  ex- 
cuse to  leave.  This  place  is  constantly  watched  by  the  po- 
lice.    You  are  in  danger.     Carelston  Enters 

C  What  do  you  mean  by  telling  me  that  a  man  wished 
to  speak  to  me  down  stairs. 

W    Well,  wasn't  there? 

G    You  know  there  wasn't. 

W    Then  he  must  have  gone. 

G    Well,  clear  out.     We  wish  to  be  alone  and  do  not  care 
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to  be  disturbed.     Beat  it! 

W    Yes  sir.  to  Martha  Remember:  some  excuse.   Exits 

C     It's  terrible  to  be  disturbed  so,  isn't  it. 

M  Yes,  it  is--but  Mr.  Garelston,  I  have  an  unusal  head- 
ache. Won't  you  excuse  me.  I  guess  the  excitement  is 
too  much  for  me. 

G  takes  her  hand  Now  come,  you'll  be  all  right.  Just  take 
a  few  sips  of  this  wine  and  you'll  feel  better,  holds  wine  to  her 

M     No,  thank  you,  1  must  go.     My  headache  is  worse. 

C  Then  you  must  take  a  glass  of  wine.  It  will  relieve 
you  greatly.  Please  take  it.  he  places  glass  to  her  lips  and  she 
strikes  it  from  his  hand 

M     1  said  no,  and  1  mean  no.     1  will  not  drink. 

G     Say,  little  lady,  what  has  this  waiter  been  telling  you. 

M  Nothing.  I'm  not  feeling  well  and  1  ask  you  to  ex- 
cure  me.  rises  from  chair  and  starts  to  go  up  stage  for  her  wrap 

G  stops  her  Not  so  fast  my  girlie.  You  don't  get  away 
with  this  as  easy  as  you  think.  You're  going  to  remain 
with  me  a  little  longer. 

M  1  will  not.  1  have  a  right  to  go  and  come  whenever 
1  please  and  you're  not  going  to  stop  me. 

G     We  shall  see.  goes  to  door,  locks  it  and  puts  key  in  his  pocket 

M     What  are  you  doing. 

G    You  are  going  to  stay  with  me. 

M     Open  that  door! 

G  What  do  you  suppose  1  locked  it  for.  That  door  will 
stay  closed  until  1  get  ready  to  open  it. 

M     So  Jim  was  right. 

G  Do  you  mean  to  tell  me  that  you  came  with  me  into 
a  place  like  this,  thinking  that  you  would  get  something 
for  nothing.  Oh,  you  can't  fool  me.  You're  just  like  the 
rest  of  them,    takes  her  in  his  arms 

M     Please- -1  did  not  know-- 

G    That  don't  go  down  with  me.    kisses  her,  she  breaks  away 

M  rushes  to  door  and  pounds  on  it  Help!  help!  police!  For 
God's  sake,  help!    Carelston  pushes  her  away  from  door 

G  Do  you  want  the  whole  police  force  to  come  up  here. 
Stay  away  from  that  door. 

M  You  have  no  right  to  hold  me  a  prisoner.  1  want  to 
go  and  you  must  let  me  go. 

G  Gome,  come,  calm  down.  I'll  be  a  good  pal  to  you 
but  you  must  meet  me  half  way. 
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M  1  don't  want  you  for  a  pal,  nor  a  friend.  Stay  away 
from  me. 

C  If  you're  going  to  fight,  then  so  will  1.  he  starts  for  her 
and  she  runs  to  opposite  side  of  table,  they  dodge  and  chise  around  the 
table  When  1  do  get  you,  you'll  pay  for  this  trouble  you're 
putting  me  to.     Gome  away  from  that  table! 

M  1  will  not.  You  miserable  beast,  you  have  no  right 
to  keep  me  here. 

G    1  ask  you  again,  will  you  come  from  behind  that  table. 

M     NO! 

G     Then  I'll  make  you!  tips  table  over  Now  you're  mine! 

M     Never!    runs  to  L 

G    Run  where  you  please,  I'll  get  you. 

M  Never,  he  rushes  toward  her  and  she  runs  to  over-turned  table, 
picks  up  carving-knife  Mr.  Garelston,  if  you  lay  your  hands  on 
me  I'll  kill  you! 

G    Hear  a  small  girl  talk.     Drop  that  knife,  you  fool. 

M  I  would  be  a  fool  if  I  dropped  it.  Now  it's  my  play. 
You  open  that  door! 

G  Now,  come,  be  a  sport.  Don't  take  this  thing  so  se- 
riously, g^es  toward  her  Let  me  be  your  pal. 

M  If  you  come  a  step  nearer  I'll  plunge  this  knife  into 
you,  you  low  animal! 

G  1  wish  you  would  understand  me.  1  only  want  you 
for  a  pal.  suddenly  he  seizes  he:  wrist  and  twists  it  until  she  cries  out 
and  drops  the  knife  There,  girlie,  what's  your  next  move.  1 
am  ready  for  you.    she  runs  to  door  and  pounds  on  it 

M     Help!  help!   Oh,  God,  please  bring  help. 

G    Get  away  from  that  door  and  stop  that  pounding. 

M     1  will  not.  pounds  again  louder  Help! 

G  Then  I'll  make  you.  starts  for  her,  she  runs  to  telephone  and 
picks  it  up,  screams  into  it 

M     For  God's  sake  bring  help  to  Room  9.     Hurry  I'm-- 

G  knocks  telephone  from  her  hand  You'll  suffer  for  this.  You 
are  the  first  one  who  ever  pulled  off  a  stunt  of  this  sort  on 
me  and  you're  going  to  be  the  last,     grasps  her  wrists 

M    Oh  don't!    Please  don't!     Have  mercy! 

G  You've  said  that  enough,  they  struggle  violently  and  Ca- 
relston  finally  succeeds  in  thfowing  her  on  sofa 

M     Think  what  you're  doing!     Have  pity!    Please-- 

G  You've  made  me  fight  and  I've  won.  You're  mine! 
he  tries  to  embrace  her  and  she  struggles  to  free  herself.    Panel  near  door 
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opens  and  Waiter  Enters 

W  L  think  I'll  interfere,  Mr.  Carelston.  Release  your 
hold  on  the  young  lady. 

G     What  are  you  doing  here  and  how  did  you  get  in.> 

M     rushes  to  Waiter  Oh,  save  me! 

W    That's  why  am  here.     Calm  yourself. 

G    I'll  get  you  for  this. 

W  Not  while  I  have  this,  pulls  revolver  I  happen  to  know 
that  you  carry  one  of  the  same  kind,  to  Martha  You  are 
Miss  Adams,  arn't  you? 

M     Yes  sir. 

W  Miss  Adams  will  you  remove  the  revolver  from  Mr. 
Carelston's  hip  pocket  .> 

G     This  is  an  insult.     I  won't  allow  it. 

W  You  are  not  dealing  with  a  woman  this  time.  If  you 
resist,  I  have  authority  to  shoot  you. 

G    Then  show  your  authority. 

W    turning  back  coat  lapel,  displays  badge  Here  is  my  authority. 

G    Who  are  you? 

W  Alfred  Keith  of  the  Secret  Service.  I've  been  after 
you  for  some  time  and  now  I  have  the  goods  on  you.  If 
you  resist  the  law  I  will  be  forced  to  shoot  you. 

G    Say,  won't  a  bit  of  money  cover  this  thing  up  a  little? 

W  I  should  say  not.  Miss  Adams,  please  take  the  re- 
volver from  him. 

M     Yes,  Mr.  Keith,  she  obtains  revolver  as  requested 

W  Now,  Mr.  Garelston,  you  open  that  door,  and  don't 
hesitate. 

G    Won't  a  large  sum  of  money  do? 

W  I'm  not  in  that  kind  of  business.  Open  the  door. 
Carelston  goes  to  door  which  he  unlocks  and  opens 

W  goes  up  to  him  Now  you  will  go  along  with  me.  Miss 
Adams,  I'll  return  soon  to  take  you  home. 

M    Thank  you.    I-- 

W  You  can  tell  me  all  when  I  return,  hands  Carelston  his 
hat  and  gloves  Gome,  Mr.  Garelston,  we  must  be  going.  Exit 
Carelston  and  Waiter 

M  Oh,  why  did  I  come  here?  Why  didn't  I  listen  to 
Jim?  I  cannot  go  back.  He  wouldn't  understand.  I  see 
now  how  I  havn't  lived  up  to  the  lessons  mother  taught 
me.  No,  I  can't  go  back,  I  can't  go  back!  she  sinks  upon  sofa 
What  shall  I  do?  holds  up  and  looks  at  revolver  This  is  my  only 
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hope.  I  can't  go  back.  God  help  me  and  have  mercy  on 
my  soul,  she  is  about  to  place  revolver  to  her  head  when  Jim  Enters 

JIM--Martha!  goes  to  her,  taking  the  hand  with  revolver 

M    Jim! 

J  What  is  this,  Martha?  You  wern't  going  to  take 
your  own  life,  were  you  ? 

M     Oh,  Jim,  I  thought  you  wouldn't  understand. 

J    Martha,  you  don't  trust  me. 

M  Jim,  I'll  always  trust  you.  Take  me  home- -to  your 
home,  Jim.     I  need  you. 

J    You  really  mean  it? 

M    Yes,  I  do. 

J    I've  always  wanted  you. 

M  I'm  yours,  Jim,  body  and  soul.  I'll  never  doubt 
your  word  again,  pause  Jim! 

J    What  is  it,  dear? 

M     May  I  kiss  you?   they  embrace  and  kiss. 
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How  to  Put  On  a  Play  and 

How  to  Stage  a  Minstrel  Show  Successfully 

If  you  want  to  put  on  either,  you've  no  idea  of  the  as- 
sistance you  get  from  these  two  books.  They  tell  it  all. 
35cts  each  postpaid. 

Stanton  Amusement  Co.,  Norwich,  N.  Y. 


SOME  OTHER  GOOD  SKETCHES  ARE 

"A  Couple  of  Lunatics",  Im  If,  10  to  15  minutes;  "Spook 
Cottage",  6m,  20  min.;  "A  Lesson  in  the  Dark",  2m,  20  min. 
(35c);  "The  Servant  Problem  Solved",  2m,  15  min.;  "Not  a 
Criminal  After  All",  3m,  20  min.;  "How  She  Got  a  Hus- 
band", 2m  2f,  20  min.;  "Not  a  Bit  as  He  Thought",  1m  2f, 
20  min.;  "Suitors  Three",  3m  2f,  25  min.;  "Missing  Lines" 
1m  If,  20  min.     All  25  cts  each  except  as  stated. 

Stanton  Amusement  Co.,  Norwich,  N.  Y. 


25  cents  each  except  as  stated 

28  Too  Much  of  a  Good  Thing  An  interlude  for 
3  male  characters,  two  blacks.  Very  laughable  and  funny. 
It  will  fit  in  nicely  in  any  entertainment,  minstrel  or  other. 
Will  run  about  15  minutes. 

29  Jingles,  No.  Two  Our  Jingles,  No.  One,  proved 
such  needed  acquisition  to  the  people  who  wanted  "some- 
thing short  for  an  encore,"  that  we  were  forced  to  issue  a 
similar  one,  of  course  with  entirely  different  contents,  and 
some  of  the  selections  are  perhaps  a  trifle  longer,  but  none 
are  too  lengthy.  Everything  is  breezy,  catchy,  and  sure  to 
please  and  satisfy  your  hearers. 

Jingles  No.  1  certainly  "touched  the  spot."  Singular  how  long  it 
takes  to  have  the  needed  things  appear.  It's  a  long  step  from  the  stage 
coach  to  steam  car.  People  wonder  how  they  ever  got  along  without 
our  books. 

30  How  To  Put  On  a  Play.  A  Complete  Guide 
for  Amateurs.  It  contains  Plan  for  Organizing,  Duties  of 
those  in  Charge,  the  Plays  to  Seled:,  the  People  to  Choose 
for  Players,  Rehearsals  and  Rehearsing,  Hints  about  Spec- 
ialties, General  Suggeftions  and  Good  Advice,  etc.  Price 
35  cents. 

31  How  To  Stage  a  Minstrel  Show.  A  Com- 
plete Guide  for  Staging  a  Minstrel  Show  with  all  male,  all 
female,  or  combined  male  and  female  talent,  with  sugges- 
tions for  Coftumes,  arranging  Fir^  Part  Finale  Tableaus, 
General  Advice,  in  fadt,  every  detail.     Price  35  cents. 

Stanton  Amusement  Co.,  Norwich,  N.  Y. 
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All  25  cents  each 

34  The  Servant  Problem  Solved.  A  rattling 
good  sketch  for  two  males,  one  of  whom  is  the  funniest  kind 
of  a  yankee  character.  Sure  to  break  the  spell  that  binds 
the  most  sober  faced.     Runs  15  to  20  minutes. 

35  The  Widow  and  the  Widower.  A  farce  that 
is  running  over  with  laughs.  Good  for  20  minutes.  Has  a 
clever  old  lady  character,  good  old  man  and  a  pretty  girl. 
The  old  man  wants  the  young  lady  and  the  old  lady  wants 
the  old  man. 

36  Not  a  Criminal  After  All.  A  sketch  for  3  males 
running  30  minutes.  Very  interesting  throughout,  showing 
how  happily  mistakes  sometimes  result.  In  this  sketch  all 
three  make  mistakes. 

37  How  She  Got  a  Husband.  A  sketch  for  2  males 
and  2  females.  Runs  30  minutes  and  someting  doing  every 
little  minute.  Two  of  the  characters  should  be  very  short 
and  the  other  two  very  tall,  which  makes  the  sketch  all  the 
funnier,  but  it  is  not  absolutely  necessary  to  have  them  so. 

38  The  Doctor's  Assistant.  An  extremely  funny 
farce  that  runs  30  minutes.  The  fun  occurs  in  the  doctor's 
office  and  4  males  assist  in  making  it,  the  doctor's  "country" 
assistant  furnishing  about  90  per  cent.  Besides  Reuben,  in 
the  cast  are  Dr.  Killmore,  a  gentleman  who  is  mistaken  for 
a  patient,  and  a  policeman. 
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